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protagonist of "TheTHE which Cyril Harcourt
wrote and Cohan A Harris are

Offering to the New York public at
fchelr theatre, Is a thief who docs not

paalc a word until tho second act, al-

though he appears for a brief scene In
tfea earlier division of the play. Just
When tho conventionality of the story
f the menage a trots threatens to suf-ttoca- to

all life out of the play, this
character returns to the ac-

tion. Ho has come to offer to the
lover of tho woman whose husband ho
baa robbed the fruits of his theft a
mall price In comparison with Its

Value. The numbers of the bank notes
hare been published and they aro
thereforo useless to him. So the lover
pays htm the money but refuses to
Shako hands with the thief. It Is only
when that aamo thief gives him hack
the money because the pollco have ar-

rested htm and he Is without funds
that his generosity earns a handshake
tor him. Then tho thief departs.

He departs, moreover, never to re-te- rn

again, which la the unlucklest
thing possible for the play. Had ho
returned In the last act and explained
the relation he bore to the other char-

acters which the action of the piece
demanded and had he In some way

connected himself with the unhappl-sea- s

of the two lovers, had he, more-

over, provided some way out of their
complication. "The Intruder" would
have been Just a tense and engrossing

la the Uat act aa It hod been In the
two others. But the Interesting thief
proved niter all to be a. mere epUode

la tho plsy In no way woven Into Its
thread. There was Inevitably nothing
but tho lovers to' hold tho Interest of
tho spectators In the final scenes. A

marriage between them was Impossi-

ble, the play ended on an unresolved
chord and the audlenco wondered why

tho amusing burglar hnil not been
brought hack. Unluckily Mr. Har-cour- t's

Ingenuity was not equal to
any such plauslhlo way out of

the blind alley into which ho had led
bio men and tho woman they loved.

The Intruder" In. spite of its close

and scientific construction of separate
Ocencs seems therefore liko a play
which had begun at the wrong end.

If Mr. Harcourt had developed his fic-

tion from the last scene backward ho

would never have left tho loose ends
Of his story hopelessly disentangled.
To leave a husband seated for a second
la silent study of the situation, then
to have him free his wife's lover and
suraln relapse into silence that seems
to Indicate forgiveness for tho wife
that Is Indeed an impotent closo to
ouch a feverish bit of fiction as the
preceding acts are.

Had the author followed the method
Which Gustav Frcytag ao skilfully
analyzes In the case of "Kabole und
tUebe" there could never have been
Ouch an unsatisfactory conclusion.
No author could ever start to

rrlte a play from the posture of
circumstances which closes "The

Suppose a playwright should
ay that a Judge having been de-

ceived by his wife and her lover hav-

ing been arrested as a thief, he would
write a play to show the Incidents
Which led to this event. Where In

the world would the point of departure
be In such a situation? Vet were the
nan sent to prison and tho woman
found dead there might have been
something to Inspire the Imagination.
Something really has happened that
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WHERE TO DANCE.

"Tho Bull RinK" nt Castles
In tho Air, on the roof of the
Forty-fourt- h Street Theatre, hns
developed into a popular mid-
night rendezvous for tho sun
dodgers. It begins its second
week night. The

includes a travesty on
"Carmen" und n lot of clever
midnight entertainers.

The New Amsterdam Roof
opens night with two
performances of tho new Ziegfeld
Midnight Frolic. The new deco-
rations nro by Josph Urban, the
frolic is by Gene Buck und Dave
Stamper unci it is staged by Ned
Wayburn. The new frolic i tho
fourth of the series nnd promises
to be the best of them all.

The Montmnrtro continues to
offer o diverting entertainment in

I the ovening and is u popular place
I to dance.

k

will have a permanent effect tn the
lives of those three people. Hut aa the
author of "The Intruder" ends his play

y It Is no more than an anecdote.
Dramatically It Is a very skilfully

narrated anecdote for two-thir- of
tho time. That Is not to lie denied,
and the speed of Its progress is fortu-
nate since the total lack of propriety
In tho speech of the characters would
bo fatal were the action more delib-
erate. Imaglno Frenchmen supposed
to move in the highest circles of Paris
roclety constantly saying that "It's
up" to one person or another. In tho
use of such a convention ns foreign-
ers talking the language of another
nation on the stage It Is not of course
possible to demand any refemblance
to the medium which might have been
thought to tin tho original speech of
tho characters. It Is well, however, to
avoid tho most pronounced slang and
Idioms of another tongue.

William Collier ought to act Bob
Actcm. His moments of perplexed
cowardice In "Nothing Hut the Truth"
at the Longacre Theatre suggests morn
than once that he would I admirable i

In the character. Mr, Collier's artistic
method is quite as well developed as
that of any of his predecessors on the

OF

'

American stage. He rurely has an op- - , largely apochryphal In the
' "f Hut there Is enoughto exhibit what he can do. cute.

his recent appearances have tallty In the tradition to Impress the
been In aeorgo Cohan's burlesques. ,lrst "'kIu public with the Idea that a

It was one of the compensations of masterpiece In about to be disclosed,
tho older actors who to Im- - 8" thp faithful sit tight In expectation
press themselves on theatrical history iof the approaching revelation of the
that they had occasional opportunities ' Breal w!t of this author,
to play Important characters In the! Whatever may be said to the contrary,

dramas or those which. ,hP nr"t nlRht audience In New York
like the dramas of Sheridan or "t a death watch. It Is In the

had Just ceased to be "tre to be amused. It will laugh with
Probably, liko the slightest provocation. It wants to

Mr. Collier, they spent much of n:'e " B0,l time. So the first few
their time In burlesque which was Impotent attempts at smartness tn talk
not In all probability to bo compared evoke n half apologetic smile. s the
to the witty efforts of .Mr. Cohan actors grow more emphatic and try to

Hut there was also the so- - point the cackle from time to time, the
called classic repertoire In which they snickers begin to romu uneasily. Then
could act at other times. Thus was tho spectators are likely to glance
their pride as artists satisfied andt'OUt to ascertain If

there was also the chance to show their appreciation Is expres-e- d In the
what they could accomplish In more j right placo. As the action or perhup
ambitious fields. i

If Mr. Collier had possesed the same '

talent and tho same finished method !

years ago. he would have probably put
all tho classlo roles to his credit nnd
found himself famous as a light come-

dian. As it is he is quite incomparable
to-d- ay ln the ability to denote tho cool
as a cucumber typo of hero or de
lineate tho sufferings of a coward who
has to do Bomothlng of which he Is

afraid, Just a- - he does In the comedy at
tho Iingacre Theatre. That an actor
so much too maturo for the role Is

able to act It so well Is ample evidence
of Mr. Collier's great skill In his art.

Sari Petraw Is a type of operetta
dlvette altogether unknown hero. She
is not only pretty to look at and able
to sing well enough for the purposes
of the composer but she Is an uncom
monly delicate actress. In every pose
and gesture she shows that she has
the technique, of her metier at her
finger ends. Nothing could be more
graceful than the manner ln which she
makes her exit from the stage, which
was shown particularly In her duct
with George MacFarlanc. Altogether
her finish as a player Is something
which Is rarely found among our own
comediennes. Usually the local audl-
enco will be satisfied with blue eyes
and yellow curls and ability to do a
few steps In the "modern"
dances which have come to so
very ancient now. Miss Petrass has
quite enough beauty to satisfy the
most exigent critic and she dances an
gracefully as one could desire. Then
she has the polished method of an
actrrss who was engaged on a much
more Important task ban merely I-

llustrating the slgnil'.'ance of the
usual librettist's speeches. She Is as

much of an nrtlst In her line as her
distinguished relative, Ilka Palmay,
who was for so many years preemi-
nent In her own country and In central
lluiope.

There Is something uncommonly In-

teresting from the psychological point
of view in the aspect of a first nMit
audience under tho dlvulgence of a
Maugham play. I'sually these dramas
arrive here with the renown of long
liondon success. The continuance of
these triumphs on their native, heath
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the movement grows more animated
and the players. In tho hope of some
sort of a response, begin to throw
themselves about a bit, tho audlenco
laughs right out boldly.

"Bring on your smart lonrtnn com-

edy," it seems to say, "we are as well
able to understand It as the Knglish
public. We can laugh, too, with the
best of them."

And there are occasional cacblna- -
Ltluns from the friendly henchmen In

tbo rear seats. These explode at the
slightest provocation like obliging fire-

works. Yet after a while tho entire
pretence of the whole business be-

comes too evident. Keeping up the
houp-l- a Is such obviously hard work
that the reaction sets In after the most
Important net. wljethcr It be the sec-

ond, aa in "Caroline," or the third, as
in some others.

Tho popular players are applaudrd
as they always are on first nights, for
even the most discouraged gathering
then looka out for something to spend
Its friendly feeling on. Thero la a llt-tl- o

more scattering npplausc, the
laughs grow Infrequent. Fatigue Is
eloquently expressed In their tonal
quality. The lost curtain fall. The
weary nudlenco retires despondently,
having onco again been delighted nnd

by one of thoso wonderfully
clever, witty plnys that come from
London. Most of them then Involun-
tarily wonder when George M. Cohan
Is going to havo a new revue.

The examples of London 'lt most
frequently quoted In the play now on
vlow at tho Kinptro Theatre are the
doctor's questions to the middle aged
heroine. Does she not observe that
tho policemen uro all younger than
they used to be, are not the younf per.
sons more rowdy nt the balls than they
were and are you not now' content to
go homo nt o'clock?

Jn order that the spectators may not
be altogether dazzled by these pyro-

technics and lose nil control of them-silve- .,

a voice at intervals calls out.
"My hut' My hat'"

Is that Horn" example of prevailing
London slang, or Is it more wltV

The two authors of "Arms and the
Maid," Grant Stewart and Holicrt
Hikr did not csrry nut the expertu- -
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I "BUNKER

major-portunl- ty

contemporary

contemporaneous.

surreptitiously

1

.at the Street Theatre tu- -
tions of the audience observed It lsmorlw. 0I1P ot tll(. llt.Khtsthis little play the Fulton ,iromScd last week, but deferred.
Theatre the night. In this par- -

tlcular case the deus ex machlna of
the enforced marriage was a (ierman

rquuuy enee- - ui "rij"Hetty"' from D'llv's1have tiro. m.,..;.. "Klora ella" the
vlded In the past bring about -- ... "The Amber Kmpresi"
same situation. Alter tho inarrlaue

young couple was evl.letitly t.i ilav.nA ,.,.'t the New
forced Into tho arms of one another
Hut nothing of this kind happened. ,

The spectators preparing for such con-- .
t( the opening scenes were '

probably disappointed a llttl. but there
was a view of the herotne shliouetted
ag.iln-- t a wlnd.rw blind to add son ic
. ii.meiit t,f iilnuiinev to the ttroceed- -

gs of the second act. i.ui iii.ii. niuiu .

be to with the sue ",' Tube.
te.ss logical pur- - ,vy sawver.l the multitude of New

the is
Inevitable scenes MllrJ(ln j,,.,., m them, the ol.l time, havo

serious xi" ar"

upon
tale.

servo

uemanuen inni me ......
.who married not -c- ause ne oac

.(i.ne on. lite.
'compelled to wed. should b- -

which

thors. did not t. r. to
this inevitable of the Plot.
They rem- - III U mail
.,s a sending him off

that wn of nmrso
the hud

not arrive, Maybe the public will In

the future forgive the author- - for
appointing ln tho turn
story. Hut certain nrsi
night gathering iliu not ovenoo mu
change Its plainly Indicated cours-- .

PLAYS TO BE THIS WEEK,

.Morr Novelties the (Jenerons
Tfieatr Managers.

The Illral theatre managers of this
city once niore offer playgoers

number of drama- - during the
present week. There Is wide variety

the work- - which offered
week.

l Taylor Holmes "His
Hunker Hean." a (irain.itizaiion a.v

Leo Wilson Dodd Harry Wil-

son's stories the same name, will
seen at Astor

Tho play presented under
direction of Joseph Brooks.

Hunker spineless, diffident
young stenographer, wholly
assertion and hlm-ol- f.

Ho believes In reincarnation.
coming Into a small
Bunker Is easily convinced by

faker that his ap-

pearance on earth as nnd
lowerful l.gyptlan king, Itam-Tn-

Then follows his mental transforma-
tion. He becomes bold fearless
In tho acquires wealth

laud social wins girl
of his choice. when ho learns
that the mummy Hum-Ta- li he has

from the pseudo clairvoyant
a fake, and that there never

such king, his himself
and aids to continued suc-

cess, a man
heart, so he," Is the keynote
play.

The dramatist has closely followed
the author's story
the original characters fidelity
Hcsldo Hunker there nro Pons .Vop.i,
Thi' I'hipiicr, Qrnnilma, Thr Demon,
Tin- - Hip MMrr, Thr Greatest Left-liiintl-

Pitcher the World
Known, Hut'jer, Thr l.law Ho;, The
Waster and all the fa-

miliar to readers of
In the cast aro Taylor Holmes, Flor-
ence Charles Abbe, Hubert
Kellv. Lawrence. Jack Dev- -

ereauv, Marion Kerby, Clara Louise
Monies, Harry ('. Power,

Grace Peters, Horace Mltehe'l
Beirut llogan, Annette
Westbay Gem go C.

Walter Lawrence will ptesetit at
Thlriy-nlnt- h Street Theatre
'Haiktlio " n new melodrama by
Stuart Kov .Mary Itoland plays the
hading role, while nt, actors In
company to .e Fred-tric- k

True-de- ll Og.len I'rane

evening nt Comedy
Theatre tbo season the

Washington Square Players will begin.

Theatre. "Mr. at
Hhuber, Theatrc Prodi- -

,.. ,fc xh(ntr ..VaBMlni
Theatre. "Nothing Hut

, Truth" at the l.ongucre Theatie....,., .vi,,. r .

Torty-elght- h

bright at
other

surround
0HSt lnCudes York-su-it

preml-o- s.
Johnstonecomedy m

howeser.

audience

SEEN

Majesty

After

psychic

position

Shirley,

Sher-wl-

Lyman.

.'Pierrot

criterion

A t Irour ono pmf . wo. u
,

for the first time. They "A Merry

. '

r V, . . V
by P. K. Hachhofer; Lovers Luck.
a comedy by Georges de Porto-ltjch- c.

translated by Ralph Itoeder; "The
sugar House.' by Hrown
".Sisters Susanna," a farce, by Philip

7 rr;17 n . .

give at bills. They will

'
i"Rich Man. Poor Man" will seen

Charles Dillingham will his
Pen(1(,n !lt ,ht. aioW (m 'Tues- -

j0 York a absencea,rom.' He not appeor In "Hott
whl)o i.on(ion, It Wlls pr.,,ente, nt

,,ly.g he was plsy,nff , n.ntilrr tncntrP n0tty" Is a musical
with a story by Frederick,win? Gladys Vnger. The score...... .

ha. ..

,,u, company, and others am
rln(t Jo,cph and

i i e r i age,

1i RVn rs will !

. T. P, Gunn, Thomas
.Mitcneii, Joseph Slaytor. George

i rignt. Jr., John A. Gerald
Oliver and Tho
play Is three acts divided Iniowwn

i episodes.

On Wednesday night Lee Shubert
preeent at MnMno F.lllott's Then-atr- o

William Hodge his new play,
"Fixing Sister," a comedy of

ew iork lire In acts, by Law-mic- e
Whitman. Miriam Collins,

Wheatley, Vernon, Hamilton Dean
and are In the company.

ALICE

l.lfr Her Jait One Film After
Anather.

Brady will not be seen upon
speaking stage for some months tn

come. Miss Brady has recently de-
clined propositions Cohan Har-
ris, Oliver Moroseo. John Cort, the
Measrs. Shubert and other producing
managers, Including her fathor. Will-
iam A. Brady. The manager last men-
tioned wanted her for a new plav by
Owen Davis which he expects to place
In rehearsal following the comedv by
Montague Qlass and Jules Kckert
Goodman, now in preparation; but

yfirini

.,,
'U Ilh

com- -

So,

In

to

In

In

ln

In

in his
to

ln

ln

In

to la

an

1?

said Mlaa am
going along famously In the mov-
ing pictures that I think would
poor Judgment to Interrupt my

present. It would be different
had any time on my

Detween for
stage hit stimulates the de.

In the studios und Increases
value

happens to he trlflo uncertain.
noi "PPiy my tu- -

Ulon at

r.... nave umo
iiiok oeiore anotner ooglns
had only eight hours rest between

Gilded ond 'Bought and
now a fol-'o-

the latter begin on
"U play, which hear Is to be called
Loneliness.'

"Good talk no far." commented the
iterunl counsel! or when vivacious
ouiig picture star breath.

"Well, you to tell to
iy wnue tne sun pursued

Miss Hrariy. "and ever the
were bright now the time. t...
Id.n. you huve always that a

real actress could be III one
way. that was expo- -

t'lcnie,"
"Htago experience," Interjected Mr

lira. iy tersely.
an rignt, toe," continued

youthful hrnnch the Brady fam- -

lly tree. what does stage experi-
ence amount as compared with
what get In tho pictures? When
you are malting ready for stage play
you for time, going
over the same ground iluy ufter day
until you are as perfect Ah you ever
will be. Then, full ambition
excitement, you come up til llrst
night nnd perhaps make n htg

"Then what happens? go on
doing the same thing Iti tho way
night uU'lit fur months- - mid
what do you get out of that?

"Experience? Nothing sort.
You have censed to oilcriilo our ore- -

Lyrlo the

t

n,i,..

which

""-Mu-

Boon.
Smith

Ida
others

hit.

native fneultbs nnd pctmlttcd yourself
. to become macliim a very line mu-- I

perhaps, but a nmrliltie.
"With the plclui.vi, on the othei

hand, when you roine to your first
night you are llnlnlicil with par-
ticular nlTalr, nnd ou bcqln all over
ngnln upon n totally different proposi-
tion. It ono character an-

other, one sot of requirements follow- -
lug upon the preceding --eonstatii
change.

have a ehanco to lay to
yourself, '.Vow I have rounded per- -

I formnncu up until In all light, und
will lie baik and go through the mo
Hons per. unrtorily.' When picture

'is completed ale done so fur. a '

tliat one goes, and you nuuit he up and
doing for the next. There Is absolutely
no comparison between the two
schools. experience i cully makes

'
! actors and actres s."

"Child," Mr. Urady, "vou aro
I beyond your years. Go your
'way. will Mm! somebody else the
(men Davis nl.av. or he
stand for that I will get him to hold
the production buck you tiro
rendy for tho movies."

THE PIAYS THAT LAST.

Theatres l.arkliiic Accommodate
All the -- rr llna.

The plays that continue In New
York are Hoomerang" the
llelasco Theatre, "Seven Chunces" nt
the Cohan Theatre, "Ills Hrldal Night"
at the Republic Tfieatre, "Cheating
Cheaters" at the Kltlnge Theatre,

to the ltlght" at the C.alety
Theatre. C.ullty Mnn" at the As- -
tor Tllpntre( ,g Hhow.. at tne

Flamo" at

Playhouse, "Mister the
I.yopum Thratro, "I'olDMnna at the

Cohan nnd Harris Theatre, "Arms and
he Olrl" at th; Fulton Theatre. "Vp-Mal- rs

and Down" nt the Cort Theatre
and Washington Square Players at

' Comedy Theatre.
The plays which are still on

view Include "The Passing Show of
the Wlnter Oarden. "Th- - Olrl

I,,",,,,"Ill"' which
'"'tinue are: "Civilization" at the

''ark Theatre and "Intolerance" at the
Liberty Theatre.

EVERYBODY LOVES
L
THE CASINO. j

I.eeome "Instllntlons." tbe win
, np out of the old Fnlon Square, the

Lyceum on Fourth nveniio and Daly's !

rheatre our theatrical Institutions

jm.'- - - il mi. i, I

ily'- - and the t'nloii Sqiiaie, n I'lien
I

iienerui. niuioomi oiner evening with ii.r r -- luurin
live meiins manv times bcn Theatre. at iMsIno

to the Tm,,,i , Theatre, at the

I the teivnr i,.,,i,lwv Amsterdam Theatre.
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town were Theatregoers
fought for first ulirht seat- - thero
was an air of stabllltv and expecta-
tion which so many
lack.

Tho ndvantnse of building up an
"Institution" - by the
present vogue of the Winter Garden

the Hoth these the- -

ntres are Institutions so called tin
old sort. K.ioh Is confined to epec'n!
line of attraction', wtth the result that
when a piece announced
expectation - aroti'eil. A tlr- -t night
at the Casino for a qu irter of a c.

or more has been event. For
quarter of a century or more this

theatre has been confined to musical
comedy. In short, It Is the musical
comedy theatre of town, after the

of George Kdwnrdcs's Gaiety
In Ixindon. This policy has been settled
and well defined, with result
this means something to tho
theotregner, and - generally consid-
ered as being one the most profit-
able properties the me-
tropolis.

tn this the Winter

show at the Winter Garden a dis-
tinct meaning to playgoer. No
outside attractions are hooked p this

the output being a dis-
tinct kind and the ofTerln?s turned out
are by a well staff wliiuh Is
regularly employed the year
The advantage to the producer for
building up an Institution kind
- enormous. Not onlv due b.. ..rti,

reculir ollenlf le of N".m- - Ynrh l.i.t
.till, (tlltool Is well ktintvii In fliM,...

V.the Four pn..lue.

""" ' .1:Ktantly in the larger cities the
country. the new show open-- at

the Winter Garden In October there
will be three attractions on the road
"The Piis-in- g Show 3 HI," Al Jolson
In "Itoblnson Crusoe. Jr.." "A World
of Pleasure," Few people appreciate

I"" nntuber of people,
l'.v theatre of thl- - kind In making
""'f I'to.iuct ons of such iari:e m.tuni

.tude each umimiu. The number of
plaveis iinployed aggregate- - with tho
inu.-u-iai- exe unve ami singe staff
ipwaid of lino Thl- - does not
ncbnl. the Winter Garden -- taiT, which
- employed In the imUwr of produc- -

tlmis. including the --c. iile depart im-n- t

, the vvardrobe. electrical and properl
The number of

itip'oyi-l jt Wa ter -

d.-- the-- e various oapmliics often
runs as high as sua, which, with the

I road compiinle- -, ngvieuntes nenrlyl nun

THE PLAYS

The Astor Theatre Joseph Brooks presents Tnvlor
in "His Bunker Bean."

The Forty-eight- h Street Theatre George Brondhurst presents his
play of New York life, "Rich Man, Poor Man."

The Comedy Theatre The Washington Square Players open their
season.

The Thirty-nint- h Street Theatre Walter Lawrence presents "Hack-flrev- ft

melodrama by Stuart Fox.
TUESDAYr-Glo- be Theutre Charles Dllllnghnm mekes his ai ntial

production in with Raymond Hitchcock as the
star'.' t '

Theatre Selwyn Co. will present "Under Sentence," a
drama hv-R- oi C. and Irving Cobb.

WEDNESDAY Maxine Elliott's Theatre The Khubcrts present "Fix-in- g

Sister," which William Hodges says that Lawrence Whitman
wrote for' him.

Ti!itin

skies

people. With the opening of the new
Comcdlo Francatee on Forty-fift- h

street New 'York will have what might
bo called u new theatrical

PEG'S OF HEART.

niie is on ail Aboriginal Raaten- -

delefa.
t'ntll recently Now York knew

Peggy only na an actress who
bad made n success touring through
the in "Peg o My Hear ,

Now In the
ns a gifted young player who Is glv- -

'"K vlvItl performance as a mystical
ort dt Indian girl In lllchard Walton

Tully's "The Flame." From Peg
aemi-pootic- Java is a. jar ciy. nu
so we asucu .miss w in umc. uu,
how she liked her new line of work,

."Like It? I adore It!" she exclaimed.
"Do you know, I thouht I waa going
to be chained to Irish porta for the
rest my dajH. Not thdt I don't like
portraying the lively daughters of old
Erin, I was so afraid people were

to think I couldn't do anything
else! had tried for other kinds of
parts, but always managers looked
qulzlcally nt me, shook their heads
and me the manuscript of
some new Irish play. Heavens, how
many Irish plays I've read the last
three years, enough of them to occupy

boards every theatre In New
York. And I couldn't altogether blame
managers, either, for suddenly one day
I realized that I had been playing Pep
so Incessantly that I waa actually be-

ginning to act talk like her off the
stage.

"And then Mr. Tully came and
me the chance I had wanted. He

told me he thought I could play an-

other type of girl Just na readily as
Pap. Bo buoyed by his. words I

on a camping trip Into the wilds of
northern Mlchlgnn woods. There

I forgot all nbout the stage Irish
unrtjt and managers and everything

!for three whole months. And when I
returned to civilization I wa over-Joye- d

to find that I had lost my
brogue, together with n hundred man-
nerisms of voice nnd gesture, a heri-
tage from Vcg that had Itself

me,
"Then It was that Mr. Tully gave

me the part of .Vnjn In 'The Flame,'
nnd now I'm an Indian girl who lives
at tho bottom of a well and helps tho

of the play out their difficul
ties iIoch all sorts Interesting
things. Hut what has made me hap
ptest of all Is that several managers
have made me flattering offers for
parts, and not one them Is Irish!
Hut all 1 want Just now to on
(laying .lfujn for as rnr into me ru-tu- re

as can see. And having dem
onstrated that.Lcnn play another kind
of cirl 1 think I want mv next part to
i;e n Irish girl again!"

NOTES OF THE STAGE.

The Last-We- st Players, who pre- -

seated a series or one net ai

mentary throughout, has com- -

bltloiis playwrights, artists and musi-
cians.

One day Inst week a new
was established by the Packard Theat-
rical Hsrhango when that firm,
through Its dramatic department (Ada
Humbert, manager), cln-e- d contracts
with tho following players, who will
form the stock company, play-
ing In Copley Theatre. Boston:
Leonard Gray, Cameron Matthews,
Leonard Craske, F.llzabeth Mersen.
Isabel Mersen, Gladys Morris, Fred
Permtiln, Arthur Dennlson, jessamine
Newcoinbe ami Lionel Glenlster.
Henry Jewett will direct tho players,
presenting a repertoire of class
playt., Including several Shakespearian
pr.wliictlon- -.

Other negotiated
through Packard Theatrical Ex-
change last week were those Will
Howell, Will Nicholson, Herbert
Charles, Gerald lrlng nnd Ollberta
Faust, with tho "Her Hur" company;
Hans Du Mont. Cnrl Axzell, Carl Deltz.
Paul Cazeuneuve nnd Suzanne Jack-
son, with Delicate Situation";
Frances Stamford, Lntira Walker,
Jennie Dlckerson nnd F.ugeno Dlngens,
with "Where the Booster Crows".
Muriel Hope, Lorettn Wells Kay
I'arlcmn, with "Kverywoin.in"; J. H.
Greene and Jack Daley, with "Hit the
Trail Holliday"; Louise F.mery and
Eric Blind, with the Winthrop Amen
play "Hush!"; William J. Jules

i Jonlan. Billy Dickson, Jess Dandy,
,omi t! Wright Kramer and
1I"K Cummlugs. "Object, Mat- -

rlmony Hubert Frazer and Klsa
in,., .... ... ..,.n... , .........

riiuurl-.- c Tennle Weathersbv. Martin

Alfred Hesse and Arthur Elliott, with
"l.'p Stairs and Down"; Edwin Mor-daun- t.

Jack Ellis and Jerome Heiiner.
with "The Fear Market"; llnrry

with Blanche Htng's com- -

jiaiiy; Julie and Daniel .latret
Jr., with Claude Gllllngwater's vaiide- - I

vlllo sketch, and Jane 1 Ion-to- n, Allscn
k, 1wprtlli 'U(.u.u M,.lnlln mV.Mnrj.

Worth, In John Drew's company, now
"'rc TH at sin? "PendennK"

Yvette (iiiiibcrt will appar aga.ti
ntxt hi Mavlm- Elliott's The- -

'"mrr In a seri.s r- - tal- - to tc given
twice vvecl, liinm; Novenii.er sn.i
i,vi.mb.r on Suad i. evening.- - and

afternoons. While the Sunday
"la s Velltees '

. will be vocal and liuis.i al. tin- - Frldav
afternoons, rall-- .l "Le- - Matinees Pail.

(.'iines " will have literary hura. r
Mine Gulll'.-r- t will be as-l-t- ed by.
Prof Joan Iti- -k of Brvn Mawr Col- - I

! '"tence." n serious play b i:! Md..sl houses n Indian a- "Heady begun rehearsing for
Ooo),,,r
. .

an(1 rv)n , " maiugrnieiit Fred productions thl ison. addition
arr!l Tuwdav Vhompson r ' Stranger"

T,. ,,.
now ri,". IMPJl"" the I"1" pro- -

jM.t ,u nrlth H h r . o u'duce TH.. Awakening of Nnrradln."
T1. tK,,lu,01, J flv Him,nd Urinn,"George Ma.yuu.rle. ,;. , ,, , ,ll This an Oriental fantasy based
jv!K Kreml. Itoblns..,,. Frank ' , L ?

1 ihe it l" which
gun. W. Pemberton. Iiwrene., '

.. .. "...1 . .
I will as Interuretntlve

. ..

comparative "' "
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MONDAY
Holmes Majesty,

musictU. "Betty',"

Unrris

"In-

stitution."

CHANGE

metropolis

handed

p'.ayiej.i

engagements

WEEK.

lege and Clayton Hamilton, who wr
neip ner ou iience to a better compre.
henston of her offerlngf' Tho tirst
recital will lake place Frldav nftr,.
noon, November 3.

Ellr Oargely. the Hungarian actrfj,
who succeeded Mltzl HaJos In "..arl"
on tour some sensons ago, will
an Important role, In "Her HnMii--
Boy," the now Shubert nuHcal pi'aj-no-

ln rehearsal, MI.-- (Jergely s
native of Budapest and came tn this
country when a little girl. She tna.le
her debut on the stage at the Irving
Place Theatre and remained tht-r-

several seasons, playing all kinds
parte from emotional drama n musl.
cnl comedy. Sho made her first up.
pearanco on tho Ungllsh spe iliinc
stage in "Snrl." Last season she
seen on tour In Andreas Klppel's pro,
ductlon of "Princess Tra-La-Ii- ."

"I thought I would like to play a
season on the Continental stage,"
Miss Gorgely, "nnd signed a contract
to appear with a famous company tn
Munich. But I got no further ln

when I became homesick for
America and I returned. My forelpr,
ambitions ure forever conquered."

CONCERNING AN ATJTHOE.

Paeia Afeont Mr. noodman, Whu
Doesn't Get Plays From Traak.
There's one thing sure shout Julfs

Eckert Goodman, nnd that Is that an
Play of his sold to n suspicions man
nger and produced for an unsuspecting
public will never be n Juvenile product
He has no manuscripts dating U k
to the dayH before Success gave li.m
the glnd hand. It will never be said cf
him, Mr. Goodman promises, what wns
said of a recent production when s mv
one asked: "Where did Blank n,
playwright) ever get this play- -'
a cynical mnnnger replied, "I th, i,(

Just turned his trunk upside do-.-

It fell out." Mr. Goodman hns r.r

trunk, not of that kind.
The author of "The Mnn Whi r- - .

Back." which William A. Hr.itv a
produce nt the Playh.eisi , x
Wednesday evening, has wiltteti
plays, of course, quite a f w ..f
destined never to be produced In
Hon to those which, like M. t'i. i

"Treasure Island." brought t i '
and fortune, but the "effort-mor- e.

All that remains -

nmmint of technique whlc V
man learnet In writing tn. in

Whut becutne of them? !! r
story. Mr. Goodman, after
from Harvard- - vv hen- - he d.d i,

the playwrltlng course ci'ii' ..
to New York with several I ...
he had written. Hut he d
them. Instead, to pa 1.,
he secured n Job on a nr -

several magazines, in fact I "it rv '
off hours he aI.le.i t thai - ,r
plays In his trunk. Then or, '
was earning nt this time the
Of $8 a Week, leading st..r f
mngazlne ho sold one of ... t
A few days later 1: so!. on r
within two weeks h had s ' (.

Whereupon the .vouna n
back to the olllce uf that t' "
zinc, resigned his J l a-

on to lii- - lull l.edr .on. 1

gathered up every sCq.. l.
cept those of the three pl., '

ried the who!" bunch ih.vvi t t '
nace nnd burni d tbelii.

And that was n umparat u
rent happening, -- ine.- Mr '

began to draw rovalty ..
a few years ago. lie soem t

to provide enough up tu dite
matters stand now. without

hazy past "Ticn-u- - '
dramatized a year ago from -
ensoti novel, and that ri'i '
the season at the Punch i i '
Theatre. After It wa. uti - v
began work on a dinnr- - "P "

Who Came Back," found-ti- '

story by John Fleming Whs. n ,v

appeared In Mei'liirfx Ma.. iti '
spring thnt was do'" ,m s '

William A, Brady. Thru V
man went to work mi a eon 1

Montague Glass dealing wt '

business life, not a cunt n
the Potash and I'erlmutter
of a similar nature. Tin- - c
sold to Mr. Brady during
mer. And tbcte's another t nv
In the ofllng.

"The Man Who Came. Bv 's

he produced by Mr Bra !v

Playhnii-- o Wednesday ever' e
Thursday morning rebinr- - m

start for the Glass-Gooi'mn- n "
and after that will come --

play. Evidently, with s mm c

Mr. Goodman could aff i ' to t --

his old scripts.

MOTION PICTURES.

STRAND M ine "

by Paul W.- -t w

sented ns the U'ct ie '

HHymond I.. Ibtmae, c

the New' York -
will lecture on ev o'
nection with his mat
of the intimate life
tnnls.

HIA1.TO WiP. in
be featured iti "Th" I!

'Draw' Ku'iin." Che
lin in his lato-- i
"The Pawn '

ailded attraction
programme.

UKOAIWAV--P- i

erick in "Ahe- - of u
Forrct Uali'c.v, mi.1
ture picture ut the
subject- on the pi-.--

.

Charlie Chaplin - ' i

.Shop."
NKW YOHK- - M

Tuesday Charlio t h
Shop" will I.. '

at l.ocw's New n I

Hoof. Aiiotlier
Motiday will bo "T
Wall," with Nell SI, a n

At 'A II KM V )! M'
li'skn Sunitt in "T
Wny," n .Itama m w i

plays an iniior' i' .

gin a four la r i

Suiidnv, ut Willi. mi I

emy of Music M-

ported bv lleft.-r- ' II
White und t'lanc Wtii'i


